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B Pourgued, depuis gualques anndas,
utiliges-fu o cire pluldt que Mhele ou
Facrpligus 7

Ji Nl oSS pas s QUE B pEinTuie SO LN
pratigue sndore vilable, Suis-je ng painre ¢
J& ne panse pas. Ja doe dabord dvoquar
. coasi® & la prat que oa la cire. Le
chinx o ci mshifal an 18974 obéssait a
cat impsatt parsdoxal - faie da la peintuma
Bves guelgLe choesa gui n'étail pas de b
panture. L'nisioie de la ore ou, chiors
e, b laxis de la one, nest pas calul d=
Fart Cstais, &n fal, pow moi une fecon da
e dégagaer d'ene ampiize de |3 coinioie,
pal ung ssmglation de celen Je voulas
pENOIE  AVes une Techfoicod e me D
rrettant & aucun moment da peindne. Mais,
par aifeurs, j'a toujours confdérd gue B
pEnturs oocidentalo ne s'es5l pas AAMGIGE
aved Manel Elle a oordined comme ong
FESSIE L B deSDary, U af fE wait oS, mais
paica qu'slle est souterraina. Au 20¢ gsbcle
c'est wral I painbure surou la painturs
dite’ figueratroe pard de sa pusssance of do
SOn aurd Sl'.'l-"l cirps |5 atlaint 0e molligsse
Elle scaiffre d'un defict de calcum a1 de fer
L oassm iAol Lr. a mes yew, o e peaus
D peIndre sans Qeassier, Il ny 8 pas 13
diimpdratid moral oo mdme aathatique
est une question d'ondre structursl, A fehes
oa e phes #rd Bnsesgnas par des gang qu
savenl B2 hgnee genelxgud de @ painture
dagdndre. .. Frares, cousins, se regfodu-
SNl entre euk, las réspaus deviennent de
PILE 0N MUS: 8Troils. L3 COmmence & neg-
samibdar a des gnées d alcocdouas de piu-
Siours gondmticns. J'a Par de plaisanter,
mas il faut bien voir gue ca qui DS s
a8 penture figumires auourd'bai, 3 misnne
nchise, est d'une tenue structurels (nés
DELNTE. Japoute cue la simple techniguee
d&'la pasniuia, dans &S mamanis da son
TESI0NIE DU el (ut granda, 21 2 ne dis fen
6 55 '-‘I'f"li'i.:'.l-?'}'l.'. M@ pas ancora &ne - yrak
Ml COMmpnss par l=s hissonens: de art
I£ &0 gont encore & gratter ta surface d'un
Valasaue? ou d'un Mang® pour an dacmsrie
&% sacrals

Construire derriére la surface

A b lire, o crols 28voir qus Ty pengams
BVaG o f‘ﬂl’.l'j'l'.i'.‘fuﬂ. Le (AN A BT A & & cifg
n'mall-il pEE une aulrd rédson gQuo colle Ges
fu avancas &

Jo connedsaas ong SorE B Slocace lorsgue
petaciaig J'stass au Royel College of A, e
rgvalials sur uhd thass. sous s disction oo
Jahny Golding, legiet m'a conseild de ma
METEns & peindie pour reussi Ianngs anil
TRTMRrE. MaguCalors. o e fasais quo dies
dessens, Comma je souhsiles iravailior awed
oo% crayons de ore. Golding m'a: recom
manda e m'intdresser s Tavil de Jasper
JONAS. S Ivis une redstive CONREESancs 0
o8 travail mas pas & oartd o concarnat le

trranvial awvec 3 cire. Par ailieu 9. pErsonnE
neta croable of e fouriic 18 et ran-
seignament sur catte Technigua. On m's
rout au plus expBgue qudl suffisalt de
fomedra o ks cire of o ¥ Met@NJEl dos Cou-
lawrs on poudne, Co gue j'al fait, 1 Neffet 8
étd dlrange. C'ast comme si ['avaie paim
dans |eau, M
consistance dhuile chaufféa
mélangs sur du pamee 8, 085 C8 momant
| 8 ComprsE Que je Tavalierss ams 1oule
ma vie Le WUl comimé una softe dappsi
Mo fAphyscqus, maiE auss) s physique
MO COFEE S0 FOOLRSanT, mnlux pbunasail
ogvant b chose cbierwe. En méma tamps.
5 ouvresl poul o i3 dalectou Tondimen
ialeé de la ppinlura, & savoT Bue
aOer 5a force mataphordu, o faul Tra-
wvailler ta surface Pour construie ce qui esl
darrére g surface. il comvient de k contre
dire dans |& méme lBamps, pas dens wn
gacOnd momanl pats dans en Ut o
La oae e pErmnatimit d exacorbar catte dia-
lectigue, d'abord parce gquelis nasl pas
O wne Tas grandd maniabiits, ensute parce
Ou &ba mest pas o8 1o Desnture, Ja poudans
ans tare de la panture sans en faira, Fou
M TE S-Sl _"I?'Iil'llf. M Cdang g modsme
M j& M e pENESSE PES Comma  un
madarna, || mo fallad mo conatruing une
aorte O garce-fou, & seeor gu'au cas ol je
chuteras, jg ne deveis pas me e Ce gande:
T, o Pt Ll carg

ENiafibE avail une

Jal erals e

Lt

Passer derriére I'image

La adition, un certan canan oo la peiniure
Cost un ped comme 'enclos gui retent pr
sanrser lo cheval, mais vien! la mamant od
I8 cheval, Apras dvoir. ingtemps toums, va
franchir I'enclos et gagner sa band, Pare
pour ariatae, Le momend ol ¢ abandonmne
tracteon af cangn esl un grand mamant de
dilire. Un mament & & fos effayant et exal-
Lent, i o pourrdil DEnseE gua Favani-garde
oHizhe cand Uitarmitd. La vantd, c'est gue e
chowval court wn peu et samiie, || veant dig
retomibDer Eans un Ratre ped autsuo dunest
taut reconstruire wn nouved anchos, En 10wl
Cag. |8 pEnSE Do ma pard, an ayant
FECOUrs B la cre, que | aurkis ung pdnode de
Da0E Fvant o &ire juge

Ny a-r-i pas, townd do méme, wn Nen entre la
technigue de Ig cive et lpg themes de los
ratesing &t notarmment fa fagan dant o
traites 8 mythologie ef Mhisreire 7 0 @ a
longlemps que la peintvre svall odisesd
ces territofresa...

Agcole, pos grands-parents applenalent la
mythodogre  grecgue ab momang, Mos
PAronds Moins, Nous encons mons.... Le peu
qQuee, e pirbit, J'ad appris, Co'est par le cind-
ma. Jal vu Hercule, Sparfacus o1 da bion
plus mduvass hims. Cuand |'a commeancs &
pEIE, on W8 DIODost, un jour, d'dusirar

ol | B
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Tony Scherman yses way o frie himgalf of
the consiraints of peing and Fberate pigrmant,
giving & king of spactral dopih o [Be gurisce
of g Rgures, His technical mastery Hows
naturally info & warking paradigm af mamaony
i which parsonal concorns meld with the
FesthrEs SpeCters of NEIary
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Owide. Pius tard, ['ai travadld & partir des
taxies de Shakespaare, de AMachelih notams
mant. Pls da gans conraissaent mewx, ou
CIoyakent connalirg migux, Shakospeara
aum la mythologss, &t ce sont cas déficils de
SoNnAISS G0 Guwil m ant infdrassd ot ot
miodnad pour une lange part man ravall Jai
pansd & Warhol, & ce gu'il & fat oe singulis-
remani Bhllant oour 8 gul concerna e 200
s&cla. |l achois des sujels pamculiérament
expioetis, mbdatsas, de vantables mytho-
logies wiames. Aingl e pESORRSgEe do
Marhm Monroe. Warho! rdédizan o une -
tmng fagon o gesto do Poussin quand codus
o peignail cette scéne archiconnue de son
LS, e Vel des Sabines Cette peinture
oparatt 0onc an t@ant que sgne. dem celle
oe Warhl. Avec mes 1ableaux ayvant pour
themes Napedéon of B Hévolution francaisa,
je souhaials remonter phus loin dans Pap
PrOCE QU Signs :-.;_lr:.ul-d'hul_ & & piogeEl
e wanar des porsonnages mythequos do
natre temps, commse & fait Warhol, des
videties de cméma, par example, Mas
a¢ec mon approcha &1 Mas Techndquas i
e, Pour tel persenrags conaug, | me fauwl
travailier dans une S0Ma dnletace, passer
garmére l'imeage connue, STEraotypes, nive-
ker des wéntés non vuas

Lg choix des thémes mytholegigues i
misrargues a-I-il ¢é parfols mobive par [a
biographie ?

Mon entancd, quand |y pirse aujourd hia
& M i SAS plos s elle ressesriae aoun fin
do sdnia A ou do sdne B. Sans doute sus
Gl TR AR, U
atasd muscien, ast venu &n France ls MmMa
migid @1 ma S, il a travailé avec Pablo
Casals. J'ai done conmy, res auna, Casais
i Fraces. Mon péee g'intérassait égalament
U @I, I 8 e3utoup neguenta M omideu
eS ZIIan amescans. En 1358, ma mie

5 05T Swicdda, i Fans, Jo mo sus Uyt

Ja s Ad § Toranio,

B Lomdras, Svec mon pine ot une nowpsalla
maxrg, J'y & vécu 20 ans, avec ma. SoRur

Maime susund’ hul, A cotta dpoque, |'al alé
axposs 3 toutes sortes o influences, de tor

iens. Men pére travaillait avec les
Beatles, il avail abandorng 1@ mysioue
o BOMEUSEs, DAIDE QU o AEil DE&mN de plus
@ plug b Inc den parta & cousa oo kb Fonmmno
BV Oun M vl 0, Bt | parhOipET AUy 565
signs, C'étall le début des annees GO
b, Bl miligu 08 [oul ¢, |8 CIOThS . un Do,

@ suis au khcde - frencaig, |8 prends des
drogues, @ Tréguents Smmy Handns, les
Animals, =) fals connassance aves Ela Fire-
gerald, John Mclaughing le gutarisie de

B Wy oo pou LSS
I'm not sura thal painting 8 srill & vald
practice. Was | born o painter? 1 den™ think
B, B ahoild begin by faving how | staried
uging wax., My chalce of this matarial in 1574
Was A redpanss to a paradoxical imperatise
o mmske RainTings with gomeshing that was
not paint The history of wax—or, eathar, e
et oo wrdai—i% fidyl that of art. n fact it offeced
it @ weay o @Eleng frae ol [T by Sirteue
lating 1. | wanied 1o pamt with a techrology
Ihat woaukd rver allow me o pairdl. Bl 86 the
same tima | have naver thought that Weetern
panling simply stopped with Marat. It
continged, But Hks & river that (FOEE uFnilar
arcund, 1hat vou don't see. B is frun that in
e 20th eantuey palrting, and eupecially so-
cabind figurative painting,. ey e pevwer and
Suirg. Itg Body ran to fat I8 lacks calcium and
rom, E'rﬂl"llrl'i] wapkaned and, o< | s&8 8, you
ZaARnG have painting without drawieg. Thers
£ Ao moral or ven posthetic imperative in
dolwied hsre: '8 & siructural gueshiom, Afer
il thieas yaars of not being taught by people
who koo, the genatic inharance of paint-
ng haz degenarated. Brothers and cousing
trply ropraduece ano arothor; the circles are
'Jlﬂ-'-i"li sloaddy namiwesr. |I's SEarmng 1o ba ke
o famaly of alcoholcs over sevaral gararations.
It may sound ke Fm ppeeng, et it has o be
said that whst s happening in figuratkse painting
vy, including my o, ks structurally wary
indipent. | would add that the simple [Schngue
of pairding in its moments of greatness—nol to
mantion 8 samology—_still hatn't baan
propes iy unidersioeog] e ot hEElof e

Beneath the Surface

Jefong wan | Dalidwe pou wSad [ panl W
soryie. Wlaan
W gt BRart fram e ond vou mantcn?

| had & kind ol Blockage whin | wis a stedent
| was at the Royel College of Art, dolng &
ihesia supervised by John Golding. He
advizgad ma to el painting if | wanted to
man & succese of the acadamie yasr, Up o
then | Bed only done drawings. A5 | wantod to
work with wax crayons, Golding recomamend
&0 that | take & look at the work of Jaspoer
dopbng, | kmgw o faor prmownt aboul Jotens but
nob fhE Work sing wWei, In e, Ao o enuld
fell ma the slightest thing about the tech
miguee. AN I lgarnt wae that you juar malisd
the wax and mixed in powdered pigmenis
S0 that's what | did, and the offect was vary
strangs. It was 85 if | had pasntad W weater but
the stuff had the consistency of hot oil. 1
spread the misture onto peper and that wae
when | realized that this was how | would
weinrk ol iy ife, M wae Bko o Kind of motaphy
sical revalation, bul slso vary physscal: iy
bacy was thrilled, gof a real kick from what
had boon obiainec. A1 the same laee, | now
had access to the fundamenial dialectcs of
paating, which maeans that 1o exploit its
mataphorical foros wou have 10 wark the Sid-
face. To build up what is banaash the surfaon,
you have 1o simulaneously conteadsct il—a
maomant later or at another lime won'y Oo,
With wax | was ahla ta haighian this dialactic,

firsthy because it |5 not viery easy 1o use, and
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i - 4
VAL IREIRIRT

arg & ragann 5gr s




A phess 152

B7T 2Rl un trés bon-ame |
BOMIE

il e ensaigne la guitati. J'&las plutdl ls

8- & moEmEmE Dies ¥2 ANS & TEisaE m
cuiEna, Un ool odes targ. | grl-frignds di

mon pere woulgent coachar Aves

Voir de pras la pourriture

Ma we alors gttt un ventibed DIMoa
palt paralitie Srrayant, cenl@ vie O arlisie

e on dit. E ErTE, T [
ARSAT POUTTI vii boaucoup de pe
sonNes assastindes sulcur e Clisatre
AT DOOEMES S0n1 mMaorts @inss, L, |8 s
gine, §'ad vu aulour de mol, &0 de poes, |
PRI Bita !
' i B dans
micin 3 DT g fut pa
GITAIRS COI8S UNE w98 ARIE] T
paka a0 folrouvo dang mas poinlurdd
Liuanc @ pems fo wiol D@ 10, & ma T
4/ e Brla a5 fammas sartant da
todatles da la maison o [ pas

M avEC MO0 DENe 81 YENUSES me rer Irm

£ matn. Dans mavie, | vu beduchup da
gens montar, puis descendre. Ja vu ma
NEOE MMdhled, el DesCeniie, parsil

e ETiE 5 L oguls nalan

oty i

B o &

R TR
e vent monter &t s uciabiermer
candre. En ca moment, & peins mad
Bowvany, 8t (@ peens (ibas Anderson o
Boeary. Connaissant cela-ci
08 fApprochemenl. Je suis &8
raiThes &1 & 6 chute
I'mi =il
mas élle re sail Das cf gqud (B v
dares ma peintune, Bt ce gu'slle er

dms phoios de Gilan

j& ooss direr giie @ man fous

o fare g8t porirats de Marhr
meis une autre hdaribm hlonro
U Y COWRE], LN blarihyn A

Connais mol, pare OQue |a
B s o il N ke
moEes cormme) ¢
'lagﬂ da S arns o Sl e titrg un tak
cachds co Bobosaprg o

g@s 0wl #8 soni Mon et [autre
e oo Fanecdoie bickgt

L@l assite -4 dey dedramanis @l

ol

Pl I SI08NT 8 COrmpran
pur 13 parsornalite cas de
sablas oo 13 Te
pErSonne! ovadlE f T
dans ura. wilp & hoss
s revallke et il y avat un hamirmd
TN, - COMECTHE (L3013 el I OESI
demands ce gutld fasain d
répondu. gual M avosl onkcro
mak ot gutl STt Wi Dol s ré
Wa eire erail 8 Né1age su-
pére absant e suis allp poo
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Des questions sans réponses

Dautant plus Qué fu N perrs Das quid feng
ferrorisies de la Rdvolution ranfase o
Mapaidon

GoantE NaZE. T

I portfalvres iea houts ain
vions diexphguer leg
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seconcly because it i3 ol paint. 5o | wos thus
able to pEird withowi palniing. To sum up, |
was borm into the modern, but | didn Gea
mysall 8% a modam weackad (0 makg 3 kind
of salety net for my=elf, 2o that i 1 fail |

wouldn't be Killesd, Thia asfaly fnel wal vwax.

The tmdiiion and the canons of paahng ars &
bt ik & paddock which impnsons o ho
Inare comds & tirme wihesh, sfied rmach 1 3
up and down, tha horsa finally braaks aut of
the paddoce and gRns its fres
same for an artist. The momant
braaks il tiadilion and the canon 1S an
iniensely heady momant, & 1
bath frightening and oaxh

1o b

winaim e

ia atarnal Tha
truth. thivegh, is that the horse just runs for a8
Bt than Stops, I i SEdl In A M ImBsciow
roungd which a new paddock will hava 1o be
Do Ay Ehiag ¥t By
wioukd #njoy & DAYy MDon pEnod beforo
paEope Sioried (udging me

ek like the avani-ga

| @ W |

g v i e r e e
Al schaol cur groadparents lesrml Grepk and
Roisei Anghbkogy, Ouf parents less so, our
goalver svon less. Tho vory Litthe | Eqow |

picked up rom the movees. | S8w Hencuies
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i et pu Ie DOWSSar 3 ChOISIr C8s persen-
nages Rislonguas-a. Au-oely d'slies, as-fu
dawires motivalions, disons diordre iddolo
gique & polfigus, varre moral § Seuhaies-
fu gonngr & pansar sur gueigues-uns des
grands dvdnameants fragigues da Chistofre &
A8l ki beaucoup de ivies guwr la Réwolutios
francaisa, avant de commencer ¢ fravail
Paus gomprandisg o 0w 8 pu S8 O,
numMaineameant, AU Cours de Cas enngas Geck
sives pour Fhistone di la France el du-daks
d'alle, Dans un intenissy g oot 12 Inre sur
TS5 i (RHTRANCHE
5 demain le tressdrme monde fe va pas
yanir frappar & notre pome. Et pas nécas-
sarament de fagon pachque. Et sommes

TR0 BSOS DEINtgEs, [ ma

nous & 'abn de pouvvelles. des coupdes ¢
Cin s& damandara POURQUDI, SurtDut 51 1 on
B30 Un humarnsta ouw ade OB IrodEseme
monag L histoire & concamnire ouours
sur s gxceEpisns. gl s excaplions o
Sant ToUjours oS pansRgrmda, Camme dana
8 domaing o 'art. Les artisias dits nor-
MPALE SOnT Vs, Bux. commd ratis. Owsnd
on pense 4 la Réwolutio 1, 0N S8 DoOarese sUr
185 CarSONnagers 8y saptionnes et CIaEl g
Lt I'|.:'.'"'| CoUinTaiE CONSIGErar, an wovant mes
pentures al an lisant ce livre, Que. @ mea
tigues oie dégilg de la Féeoiu-
mdd  pAntuies 8ont o

IR O g o7

tion EA  wantd

prandre Cormmee das uastons, Das oos
DO SES F‘il.':ﬁl.'”‘.'.llﬁ'll'." g I1"'§|.’|-‘d." aestany
que & i regasga ! Pared pour Napobion
Habaft, D, Sonda FAGH eid SeFa dadié
A Huben Rocber et & Max Jacch, Deus
pmisias, 8l deux aristes rahes, Lo prosmigr,
an 17E3, & cause o unt Ssgnaturd, la
second. 2n 1584 & cause de 'absenca
o g SOnature. e Diedmesr, noyvassls, Ul
gntarmds  swr | MENGanon &a David. Le
second ful anmdilé par les nans, una patiton
& glors &1e lancés par des &cnvains et oes
griiEies, paliloel Qua Picasso,  son &
muralt refusd de signar JB st OONC CF
Ivrid & dag hommes padus. [l

TONY SCHEFMAN
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208 Eidvrs A i s ol AL, Ve STt
FOhEr KbriEs | Turnd Porseen Seisre Dakas - Soy
Lsaiery, Le Jobka, sl
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Epariecus and much poorer hlms too. Ona
day, when | had jest started paintbng. some
bady suggesied thal [ illusirate Owid. Latas |
whorked Trom ﬁhalua-apa.a:m'i olays, notably
Macbeth. Mosi people know, or think thay
kmow Shakespeare battar than myihaology,
mnd 1T was these gaps In cnowdedge that inter:
eslod me and inspired a lot of my work, |
thaught af Warha! and his unsgiealy beilliant
wiany with ther 20th century. He chose much-ox
plaoited, high-profrle subjects. living ryths.
Like Mardyn Mot In a wiay YWarhol was e
paating Poussin's gesturs when ha painted
what, fof the tinea, was B reslly woll-kaown
scone, The Rape of the Ssbinas. That painting
functicned & & sign. So did Warhol's. In my
pairtings on the thems ol Napoleon and tha
French Rewelution | was trng to travel fur-
fhes back em thee approach 1o the sign. oday, |
am planning to work on rmythical figures of
aur age, &8 Warhol did—movie siars, for
axample, Byt with my own approach and
technigues, For every famous persan | need
to work af 8 kind af inferlace, 1o g4 behing tha
wnown, stemalyped image and reveal pre-
wigugly uksesn iulha

Close to Decay

Weara pherg sampiimas biographical reasons

befiinad oLy ohoce oy iiosogeca) and! Aior e
i &

Today., whan | think back fa my childhoaod, |
ciuldn Tt g8y whathed '3 ke 8 B moves of &
fulkbiown feature, | was Bosn @ Toronio, My
fathes. & musician, came to France with my
mcther and iprar and worked itk Pahio
Casaks. 5o when | was very yvoung | met
Cagald if Prades. (1) My lathad st al30 8§ gars
fan and spent a kot of time with American
jazzmen. In 1958 my mother committed
sansichs in Pare. | aadad up in London wihy my
father and 8 new mathar, | lived there for 30
waars with my sastern, wha i3 Ao dasd. In
thass days | was exposed 10 all Liniks of in
fluamcas and tamptations. Bly father was
weorking with the Bestles. He had given up
“SArous” musc bachuse ha neaded morg
and mard moanay (pactly bécause of the
woman he was lving with] and ha was
irmvobhed in the recording ssssions. This was
thie sarly "BI&. Thare | was amidst all this,
aciin. | was goeng 10 tho Lycée Frangais, tak-
ing drugs and hanging aul with Jimmy
Handrix and The Anlmals, mealing EMa
Fitzgoerald and John Melsughlin, the jazz
guitarst. who became a very good fnand. He
chmE Eo e houge 1o aka bis drugs wilh us,
and he taught me to play guitar. | was el 1o
my own devices, | sterbed cooking for mysasil
sged 12, A bit later, my fether's girifriands
weanted o slesp withe ma

Ky life was & real mass Ths kind of &8s
life, ax they call 5, may ook Bo fun, bul in
Tact 1§ wag 6l predty wrobehad, | s & ot of
paaple around ma get killed. Fopr close
Triends ded that way—not bad, eh? Yes, | can
=0y 1hat | s decadence ard oorrepldan, and
ot close gquosten too. It i this cormption, this
decadancs that comad through in s way inmy
weoele At Ehe sarmee timee. my life woas o Soms
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respecls a ot of fun. This all comes aul in oy
paintings. When 1 am painting the Rape of io, |
remasmiber oy childhood, the women coming
ol of 1he tailel slter spending the nighkd with
mry fathar, mnd coming ta be with mae in tho
maning. 6 v lilé "va seon a lot of peaoola
gat op bigh than come back down. | s my
mather an & high and then on a downor, end
my frimnds teo. for one thing because of
druge. Al tha moment | am painting Madame
Bovary, | am painting Gillian Anderson as
Bovary. | can make the paraliel because |
kroww her. | am sengsitive 10 peopie’s riss and
fall, | have mado photagraphs of Gillian
Andergan bt ahe doesn’l konow what 'm
going. to do with them in my paintingl. Ard |
st say | cowdn’t care ags whal she thinks. |
am planning to do poriraiis of Marilyn
Manres, but notl the Marityn Monroe pesale
know, @ Marikyn Monroa | know, becacsa |
hawé kndawn women like hor, who Byad snd
i hee wany sha dld, If | paint Saint-Jus: agod
nime, or if entide 8 paiming “The Hiddon Lifo
ol Robegpierre™ [La Vie rcachde das
HRobesplerre], this is ol becawse | know who
they are, in temms of biographical snecdoies,
but bacauss | have pean evants and known
pople that halp ma i somo wwiy o undsr-
sland thaee man who ware respongibla far
the Tarmar from the inside. Arother parsonal
mamory: | was seven, we wera living in &
willa in Hostegor, And ord Fadming | woiie up
o el & man witk ms i vy Lad, @ noighbar.
| amked him what ha was doing thare and he
sald b had heard me shaating in the night
and had come to comion ma, My moiher was
on he floor sbove, my father was away. |
wanl and got 8 big Eaile and triod o kill m
becawsa | know he had done something 16
e But wikat exactly? | couldn’t have said

Thise ara vary parsonsl things I'm telling
you, bul they show thas when | think aksoun
Saine-Just | imsgico that some of his political
actions, his violance. meght have originated
N chilghood traumas. Of course, | am project-
ing Eandasies here, bt they are parfealy clear
to me. Thay are NECEsSSRNyY [0 My Work a3 &
painger but | 1l Eroat them with the nocese-
1y dislmnce and objectivity. | am net sayving
that whi happaned 1o mo happerad o Seint-
Just, but | can smpaihize with peosple who in
the pasl hawo axperisnced mcments that are
abscurs, Icamprstsensiblo snd ot of controd,
particulacly ongs that have bo do wath seouadity.

Ouestions without Answers

Tas Bnd hen yYou don'f st paant Freanch
Hevoluticnary terpesis ar Magohan o S0 do
DOrirars of Nan iaadlers. You fane just svplaned
YoUr pargonad, sulecive, milirfsle regsons for
chooseng those hadosical faures, Apdre from
indsd o you have other maolivabions of. BT us
e BN eoopesl poahcal o gsan macal kind?
LR o0 S8 ool 10 Mg Daanin Tk ARoul S
o the Brepeches of hiasory !

I rend a lof of Booke abou! the Friench
Revolutian balore starting on this work, in
ardar fo undersisnd what must have
Rappenad in human s during thiose yesrs
thEt warg decigive for Fremch history and
bryond. inan infervies a7 ke end of the book

[
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B
A R st -t AR S L AU
ol =
apbout 1789 - La wala Ausichepnrgs 1HE Encambsss
OrEOYT, BT il

on thaes now paimod soree 03 1| a2k of omor
row ke third workd will come knocking ag our
dogr, And not necessanly pescefully, Ane we
sadie tram & niey gusllotiee? And if we s thisn
wie might ask why, sspocially If we arg
humanists whao bl vl ARl waeldl

The Betrayed

History always concentrabes on exceplions
And axcanlione sre abaays the paradigme. it's
the sama in the artistic aphara. So-called
nermal g ard Sedn as failures, When we
think of th Aevolnion we focus on the oul-
standing figures and that i3 why one could
assuma from my picures that | am making a
right-wing ariticism of the Revolution. In fect,
My peiniings should be read as quastions, not
angwers. lobespliong i8 looking at me just &s
rmiach a6 | am lookdng at him. If'e the eama for
Mapoleon, Hihert, David, Soser, #ic. My book
will be dedicated o Hubart Robert and Max
JAcol, two Friists who were betrayed. To the
firat it happened in 1793, because of & signa-
ture, and fo the second in 1844, becaves af
the lsck of & sspnature. The first. a Royalist,
wis pul in prisan at the prompiings of David.
The sacond was aroisted by tha Mazia and &
patition was started up by wrilars and ariists,
o petition which his friend Picases reporiadhy
refused 1o spn | dedicate this book to thesa
last man, B

Translation, C. Panwardan

(B The Pyrenaan villsge whees he fowsded a msic
fpstoal
{2 Napahdcn dévirapd (Editiseng Catlesra)

Fowry St s wiork & o shdiw af Galecir Ennco
Idwarra £ Oictodeee- 0 Blovamber]
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